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exactly what they are and what they can do, they are not
liable to nervousness, irritability, egotism   His queen is
never temperamental and his Ling doesn't murmui when
castling puts him m the cornet   In production one is forg-
ing an ait out of living peisons with human virtues and
vices, and those vntues and vices themselves must be faced
and used, pnde must be pandered to, nervousness handled
with tact, ciiticism of the producer met by enlisting sym-
pathy m good time   Even if all goes well, the propcily
emotional qualities of great drama - and it is with these
that we are here concerned - touch so intimately those
of the audience that success is rare Hence one ic turns from
a performance critical of Romeo, but full of praise for Mcr-
cutio or Tybalt, delighted with lago or Enobarbus, but
entical of Othello, of Antony No one will fully appiove of
Hamlet, so much the subjective self of each of us At every
point, whether m consideration of speaking or acting, pro-
duction, or response, something very personal, very inti-
mate, is concerned   Cool reason plays but a small par I,
instead, jealousies, antagonism^ prejudice, exhibitionism -
the theatre is full of them - indeed, made of them They arc
its stufl It is these that must be rendeied malleable, these
that must finally be transmuted by the producer mto the
delicate trinsluccncies of art
Sueh, then, is the b iiik-giound of the professional or
amatem actoi and pioclucei It has been remarked that
school-boys act Shakespeaie more pleasingly than the pro-
fessionals f iue, boys or university students may often show
an unspoilt fiobhncss uuely found on the professional stage,
and for such virtues one will forgive miny inadequacies
It is also tnic that a lint-class amatuir, with his three
to six nights* pufoimince, is likely enough to give us
moments of intellectual intensity the professional seldom
provides Why? Because the professional is ttamed to pro-
duce eflfeets of a certain standird at *ill times and places* m
big theatres, before vinous audiences fnendly and hostile,
m good 01 bad health alike, and for a long and tedious